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IN THE WORLD OF MUSIC,

WAGNER AND THE OPERA STOCK-
HOLDERS.

The Dark Scenes of Wagnerdom Forbldden j

on Fashiopable Nights—*'Lucrezia Bore
in,”’ an Opers Which Msy He Sung
Backward or Forward—Caruso's Bad
Habits and Alno Ackte's Extraordls
nary Frequeney - Art and Affeetation.

The bhattle between art and Mammon,
which raged bitterly In the ancient days
when grand opera in German was en-
throned in the Metropolitan Opera House,
is again surging through the tunnel like
corridors and even out into the slums of
upper Broadway. It {s not a matter with
~. hich the good natured general publio con-
cerns itself greatly, bub it signifies mome-
thing in the conduct of an institution which
ought to advertise to the world at large the
stage of artistio regeneration whioh the
metropolis of the West bas reached.

Confuctus once said: “If you would know
whether a ocountry is well governed and
of good morals, listen to its music.” It
would seriously mislead any observer
to visit our gorgeous and newly gilded
opera house on the fashionable night,
which is Monday., He would see an audi-
torium crowded with admirably garbed
men and women. Me would learn that in
the assembly were scores of persons whose
pames must be printed at every publica-
tion of those chronicles of small beer, the
society columns of the newspapers which
r.gard sce.ety withr. vir nos.

Fven Princes from Japan and Dukes
from fngland, the most important Dukes
world, sometimes it
tn this auditorium on Monday nights, while
financiers and eminent dancing dervishes
of the parlors rub shoulders in the corridors
with proud and haughty youths who have
never soiled their souls with work, and
with distinguished maidens, to know whom
is to have attained the last snowy peak
of froety exclusiveness.

All these people go to the opera, first,
bacause it is the only fashionable form of
public amusement open to them in tha win-
ter season and because it affords a common
meeting ground. They go, secondly, to be
entertained a little by the einging of the
most expensive singers in the world. They
finish their dinners at their leisure and ar-
rive at the opera house between 8:30 and 9.
The boxes are seldom filled till the latter
hour.

Toward 11 they begin to depart, and at
11 most of the boxes are empty. As soon
as the box ocoupants thin out, the archestra
stalls begin to bare their maroon hacks to
the atmosphere. While the final act of any
opera is in progress there is a steady stream
of exits. Only the standers behind the
orchestra rail and the gitters in the upper
balconies endure to the end to see the heroine

which carries off 50 many sopranos in the
old time Italian works.

Without these lords and ladies of the !
mighty world of eating, dancing and wear- |

iog, there would he no opera. The owners
of the opera housa are among them. The
heaviest payers for operatic entertainment
are of their number. These facts should
always be borne in mind by those who
complain of the Philistinism of Soclety.
Thess people have their uses. They buy
all the expensive pictures and bric-a-brac
and jewels; they wear the finest garmenta;
they hear the singers with the largest
salaries. The motto of the Black Prinoce
was “I serve;” the motto of New York So-
clety is: “We pay.”

Its members employ thousands of artis-
tic persons whose art would otherwise not
be properly remunerated. It is a piece of
pure kindness, almost charity, on their
part that the opera house is open to the
vast aggregation of nobodies who do not
helong to 8iciety. They regard the house
as their private institution, and they open
its doors to othirs only in ord r tLat those
others may be lifted into the atmosphere of
sweetness and light and that their poor and
sordid lives may catch some reflected glory
of the cmlestial existence which is so far
beyond their reach.

When, therefore, these creatures oom-
plain because they have to listen to such
things as *“Lucrezia Borgia®" on Monday
nights, they are unspeakably unreasonable.
It is even sald that one cheap wit declared
latt Monday night that the name of the
opera ought to be epelled “Lucrezia Bored
You.” Itisimpossible to disguise the con-
demning fact that such carpers are dark
and dismal Wagneritez with their ears full
of dissonances and their hearts full of mis-
leading motives.

Their real ground of complaint is that no
Wagner is to be given on Monday nights,
that their worshipped master is relegated
to the eemi-gloom of Wednesday and Fri-
day, the insulting reduced rates of Satur-
day nights, or even the outer darkness of
I hursdays, which are not in the regular
season at all. Such grumblings will avall
them little. The truth is that the stock-
holders of the Metropolitan Opera House
do not like Wagner, and they have decreed
that Mr. Conried shall not give such works
as “Tristan und Isolde," *“Die Walkiire”
or *Gottercimmerung” on Monday nights.

The box holders do not desire to hear
these dramas at any time. Their primary
objection is to the darkened house. In order
that the Wagnerian drama may be pre-
sented with due attention to the details
of the pictures and action, it i necessary
that the auditorium most of the time shall
be shrouded in gloom. The whole second
act of “Lohengrin,” half the first act and
all the lagt act of “Tannhéiueer,” more than
half of *“Rheingold,” two-thirds of *Die
Walkiire,” nearly baif of “Siegfried,” more
than half of *“G tterdimmerung,” the
whole second act of “Die Meistersinger”
nre performed with the stage in semi-
darkness. The house lights have to be
turned out.

What is the use of employing Felix,
Worth and Paguin to design splendid even-
ing costumes with which to sit in dark-
ness? Not much of these ocostumes can
he seen. anyhow, when the wearers are
set d. In that case something else be-
sides the frock is to be on exhibition and
that, too, must not be rendered inviaible
by the extinction of the lighta.

In the second place the fashionahle
patrons of the house dislike the Wagner
operas because these demand too serious
attention on the part of the audience and
do not provide sufficiently numerous op-
portunities for the display of vocal pyro-
technios. When the nobodies in the house
heoome interested in the story and de-
velopment of a lyric drama, they wish
avery one to be quiet and to listen de-
votedly.

The fashionable folks do not go to the
opera to do that. They desire to visit from
box to box, to talk and laugh, and to listen
only when some famous singer sings a
favorite air. Let it be said in justice that
no complaint of their talking can fairly be

made. It is conducted quietly and it dis-
turbe no one unless he Is seeking trouble.

Why pay huge salaries to the hired singers
if they are noi to perform remarkable
feats with their voloes? In the Wagnerian
dramas no one sings a cadenza and the
tanor never takes a high O. En passant,
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tenors often take this expensive note in
other operas without proper reocognition.
Caruso took it in “Com’ e soave” in the last
aot of “Lucrezia Borgia” on Monday night
and not a single voice in the house cried
“Bravo!”

But in the Wagner dramas the highest
priced singers do not appear. Neither
Sembrich nor Caruso sing in these. Fames
seldom does, Melba does not. A lot of
Germans with almost unpronounceable
names, coming from opera houses in towns
miles and miles away from London and
Paris, sing in them,

No; the decree is passed. Monday night
is sacred to gocd old Italian opera, and the
Wagnerites, with their scores and their
portentious brows, must make way for the
emotional Italians fairly sobbing in their
excitement as Caruso approaches the olose
of an ara, and screaming “Bls, bis!” at
the end of every numter. These are the
allies of the aristocracy in the boxes. Art
levels all ranks and on the glorious ground
of old-time Italian opera the leaders of the
cotillon and their barbers stand together.

There is compensation for almost every
ill, and for this there is the ocertainty of
hearing some of the best works of the
Italian repertory on Monday nights. The
eeason began with a really brilliant presenta-
tion of Verdi's “Alda.® The second Monday
night was devoted to a revival of Pon-
chielli's “La Giooonda,® which, despite
ita gruesome story, bas caught the public
fanoy with its epectacular features and its
two or three admirable arias and trios.

Let us be comforted. We might easlly
have been in worse company on that second
Monday night than the tyrannical lord of
the Inquisition and his Iago-like spy. On
the third Monday night we came into the
presence of the iniquitous Lucre:ia Borgia
and Donizetti's opera, which is even viler
than eshe. What lower depths ars ieft
for us to descend into Mr. Conried has not
yet disclosed. 1 ut whitheracever he leads
us we cannot meet with more mean and
vulgar musio than that of this score.

The single striking alr which Caruso
sings in this work does not belong to it,
but has been interpolated from another
opera by the same facile composer. Some
one ought to tell the social masters (who
do not read critical comment on music or
any other art) that this air is due at about

away from their dinners on *“Lucrezia
Borgia" nights.

Here is an opera which shows no conneo-
tion whatever between the toock and the
music. When Gennaro is narrating the
stary of his lowly birth he does it to a tune
]pnoisely the eame in claracter as that
| which floats the chaste admiraticn of Lu-

crezia for him out into the auditorium;

and when the general assemuly shouts its
| detestation of the vile prisoner, it does so

10 P. M., and therefore they need not hurry |

| Opera House.

} iu m tune which is so much like that of the |

: gextet in “Lucia” that a few slight changes | way Theatre in 1901
die of opera fever, that mysterious disease | would make the two indistinguistable. | the production of

“Lucrezia," however, was written before
“Lucia.” The sextet is simply an improved
version of the old finale.

The writer of 1HE SUN's chronicles of
music attended the final rehearsal of the
opera. The third act was rehearsed first.
The opera sounded just the same that

]
|
|
|
|
|

]

| way, It would not make the slightest |

| difference in what order the acts of “ Lucrezia
| Borgia® were presented. The mueic has
| nothing to do with the story. There is
! no melodic development. The tunes of
the third act are just like those of the first.
Any {une in the soore will fit any words in
the book.

And yet this is the opera which the great
Italian tenor Enrico Caruso persuaded Mr.
Conried to produce this season. It was
for this opera that he induced the manager
to import Maria de Macchi. Mr. Carueco
| is & progressive artist.

At this point a few considerations of the
sacred personalities may be introduced.
The first will be a prediction. Mr. Caruso
is enjoying a dasgling popularity. He
has a magnificent voice. He kmows how
to sing and he has temperament. Never-
theless, if Le does not abandon some per-
nicious habits into which he has fallen
since he came to New York, he will tear
all the velvet off his tones. In five years
he will bring his voice to the level of the
cherp Italian bleaters of the provincial
theatres and his etyle to a state of bare
vulgarity.

He has fallen into the dangerous habit
of holding high tones as long as he can
and of opening out with them as they n ' r
the end till they wind up in & desperate
push and a vocal explosion. He does all
this to win the easy admiration of a Ict
of shouting oompatriots, who have no
oconoeption of the refinements of vocal
art, but who are quite capable of appre-
ciating a feat of strength. If Mr. Caruso
persista in this trick, he will seriously in-
jure the quality of his voice. Itis already
vulgarizing his style.

He has recently adopted an explosive,
half conversational manner of attacking
some of the syllables of his recitatives, and
has at times introduced falsetto grace
notes befors accertiated tones. These
are tricks of Tamagno and ghould be left
to such leather lunged oreatures as he.
Mr. Caruso has the most beautiful lyric
tenor voice in the world. He ought to
be content to omit the silly growlings and
asqueakings which he seems to think add
dramatio force to his utterances. If he
takes the sweetness away from his voioce,
his {riende, the b avos, who now chant his
praises every night, will be the first to de-
sert him. The admiration of cultivated
oonnolssaurs is Leiter worth having and
will last longer.

1t would a-d muoch to the dignity and true

would ocsase to cry so much when he desires
to be pathetio. If he does not feel t' at the
mueioc which he is singing is sufficiently
pathetic to carry ita own meaning with it, let
him sing something else. When we wish to
hear crying on the stage we can go to the
theatre. At the opera we desire to hear
singing.

This orying is merely an exhibition of
bad taste. The other habits will hurt his
voice. THR SUN'S obeerver has been in
this business some years and has seen half
a dowen good volices spolled by just euch
foolishneas. When he predicts what will
happen in such cases he is not gueesing.

Alno Acklé, soprano, Las some powerful
influence behind ber. Olive Fremstad,
ocontralto, has not. Thereby hangs a tale.
Everything that can be done to push Mme.
| Ackt4 into a prominenne whioch her talents
| do not demand is being done. Miss Frem-
stad was persistently kept in the background
last season and this year is forging to the
front through the sheer force of her own
ability.
kinds of stories are told to account
for the predominanoce of Mme. Ackts. It
is said that rather than return to Europe
after ons season in Amoarica, which s
equivalent to a oconfession of fallure she
begged Mr. Conried to reengags her at a
greatly reduos | salary.

But this does not account for the faot
that she is continually in the cast in good
parts, while sopranos of universal fams
are doing nothing, nor for the crowding of
the corridars with press agents, both pro-

| one of the cheerful
musical beauty of Mr. Caruso's style if he |
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feasional and amateur, who beseech, cajole,
adjure and even try to worry newspaper
scribes into writing things about this singer
that neither the press agents nor the scribes
believe. No good will come of such doings.

But agaln reference must be made to
the ruling power In the opera house,
namely, the stookholders. It is probably
among that sacred confraternity that the
real source of Mme. Ackts's power must
be sought. If the stookholders desire to
hear her, she will be heard. It will make
no difference whether any one else wishes
to hear her or not. Why they wish to hear
her cannot be guessed.

Olive Fremstad on Nov. 28, 1801, sang
in the third part of Schumann's “Faust”
with the Oratorio Society on the night
when Brahm:'s * German Requiem"” was also
given. When that requiem was again
given by the Oratorio Boolety on Dec. 1
Miss Fremstad was singing Kundry in
“Parsifal” at the opera. She had been in
Furope, had bsocome a noted opera singer,
and bad returned. Her Carmen was a
revelation to oconnol:seurs, wha had begun
to lament the want of a capable inter-
preter of the réle.

Beoause Miss Fremstad did not throw
chairs, flirt with the gallery, take the audi-
ence into ber confldence and resort to cheap
tricks to astonish groundlings, fashionable
folk, who do not count her among the stars,
said that she did mot act. Her superb
Kundry they did not see. Her Venvs in
*Tannhduser® and her Sieglinde in “D.e
Walk( re” they do not understand.

Nevertheless Miss Fremstad will make
her way at the Metropolitan. BShe has
the voice, the personal magnetism, the
blazingtemperament,thelithe and seductive
pose and gesture of a vocal Ciroe and
dramatic instincts of the first order. She
cannot be kept down, and she is rising all
the time like a star above the borizon of a
summer night.

Two peculiarities of Yeaye's playing,
which were noticeable on Thureday night,
promise to go far toward oconcealing its
better qualities. There are his excessive
usé of the sliding finger and his blurring
of rapild passages. The latter fault be
bad in its worst form when he was here
the last time. The other has grown and
pow his cantilena whines like Campanini's
“Salve dimora® at his last operatio ap-

pearanoe.
It is too bad that a cheap affectation of
this sort should mar & great art.
W. J. HENDERBON.

. MUSIC AND MUSICIANS,

There was much difficulty in finding
the records of the performances of ‘La
Gioconda® which took place previous
to the recent revival at the Metropolitan
The last previous presen-
tation was that of Mr. Savage at the Broad-

Between that and
18%3-84 by Abbey,
Schoeffel & Grau there were saveral.
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THE PLAYS OF A WINTER WEEK

“LEAH KLESCHNA,' MRS. FISKE'S
NEW DRAMA, TO-MORROW.

‘““The School GIrl” About te Move—John
Drew Golng—Bertha Galland's Return
~Mantell to Play “Othello’’—A Chile
dren’s Play—East Side Rural Dramas,

After what has been almost a surfeit of
new plays, New York is to take a alight rest
for a week or so. Only one notable new
play comes out in the next six days. This
lone new offering of the week, however, is
the first new drama that Mrs. Fiske's com-
pany at the Manhattan Theatre has at-
tempted since its organization. They ap-
pear to-morrow night in “Leah Kleschna,”
a five ac' drama by G. M. 8. McLellan,
It provides Mrs. Fiske with her first new
character in two searons, and the character
is a strong one, in which the actressa who
played 7Tess, Hedda Galler and Becky
Sharp will be able to display at their best
ber great powers. She portrays the
daughter of a notorlous criminal, who,
under her father’s tutelage, has become his
partner in crime. The play shows the
gradual awakening of her moral sense under
the Inspiration of lovo and the gradual
regeneration of her whole character. Tbe
soenes are laid in Austria and in Paris, and
are said to be stirring and absorbing. The
character of Mrs. F.ske's supporting com-
pany is already well and favorably known.

Nanoe O'Neil has decided to devote the
remainder of her engagement at Daly's
Theatre to Thomas Bailey Aldrich’s poetic
tragedy, *Judith of Bethnlia.” The work has
met with some measure of sucoess, and on
that acoonnt Miss O'Neil and her company
haveabandoned a projected revival of “Mac-
beth.” She leaves Daly’s next weck fora
road tour, and she may reappear here next
spring in a new play.

Edna May, Mr. Frohman's musical star, |

Gustav Hinrichs brought out the work |

at the Grand Opera Houses, Philadelphia,
in 1891, and in the ccu se of several seasons
there gave forty performances of it. Selma
Kronold was the Giaconda, Helen Camp-

bell the Cieca: Del Puente, Barnaba; Guille, |

Engo, and Clara Poole King, Laura

Mr. Hinrichs brought ou theopera again
in 1883 at the Grand Opera House in tais
citv, with Selma Kronold as La G:aconda,
Katherine Fleming as La Cieca, Lizzie

MacNichol as Laura, Payne Clark as Fnzo, |

W. H. Clark es Alri.e and Campanari as
Barnaba. It was in those days that Cam-
panari, who is now missad from the Metro-
politan, attracted critical attention,

Heinrich Knote, the Munich tepor, who
made a genuine success with his début
here as Whealther in *Die Meistersinger,”

is a remarkable person. He said on Friday |

afternoon, previous to his first appearance:
“1 have heard in this city for the first time
Caruso. It is the most beautiful voice in
the world, and that technic! I give you
my word, it is wonder{u .”

*o Mr. Corried he said: *If I neversinga
note here and never come again, I am thank-
ful that you engaghod me, becavse I have
heard Caruso and have learned more t! an
I would have learned in Europe in three
months.”

After he had made thess remarks every
one beghn to suspect that he knew some-
thing about singing. and he does. But
think of a tenor saying such things about
another tanor, a great tenor!

Rehearsals at the Ooera House have sud-
denly become interesting. Cause—Conried.
He is always there and nothing escapes his
eye. He does not meddle with the muaio,
but leaves that to his conductors. But
atage setting, action, grouping, business
and all suo) matters are personally su-
pervised by him. He is an actor-manager,
and no one can fool him about theee things.
He can teach a donna how to make
an exit or the ballet how to group in a tab-

leau.
e‘All the prime donne go to rehearsal
now. The cause of this is also Conried.

The publication of collections goes on

apace. In the Musicians’ Library the |

latest numbers are a volume of Schubert
songs, edited by Henry T. Finck; two
volumes of French songs, edited by Philip
Hale, and two volumes of *lyrics” from

the Wagner dramas, edited by Carl Am-
brusw:‘n The last named ediwr’huo al

ideas as to what are lyrics. Among them |

he includes T'annlduser's narrative, Sieg-

mund'e story in Act 1. and other things of l

the same sort.

Lloyd Rand, one of the young American
tenors pursuing elusive studies at the
mystic opera school at the Metropolitan,
is making progress. Last season he played
the bells in “Parsifal.® This season he

has sung one of the Meistersingers and
oung friends of Maffeo

Oreini in *Luore: Borgia." The bells
last year were very . This season
they are very bad. But it must be ex-

pensive for any young tenor to pay for
operatio instruction in order that he may
hammer bells behind the scenes.

A youthful planist gave a conocert last
Monday in a theatre. Her experience in con-
oert giving was abut nil, so when she went
on the stage and found the footlights turned
all the w::d up it meant no;:lng to her.

fter she to : first nume
%er she diwavmored tbntp?hyo ocould not see
the keys at all. The footlights were turned
off before the second piece. Thus does
the artistio career begin with the neces-

uaintance with gross and material-
{atio detadls.

Alols Burgstaller, who is now enjoy-
ing his third season of operatic glory in

this country, does not speak any English at
all. Heinrich Knote, who is here for the
first time, ks English excellently.

Mr. Knote's wife is an American.

There seems to have been a pretty general
oonsensus of opi:‘zn that - Ysaye's re-
waS ppoin . But the

m of fiddlers in the n Sym-
phony Orohestra applauded him ecstatically.
A lot are those eynics of the St.
Botolph Club.

The Amphion Theatre in 0ld Hands.
The Amphio Theatre in Brookiyn is to
return to t.h:ndp(uudon of Hyde & Behman
& me show is to
o M Wi ot Wiekname®
which, after a suooessful at the Bijou
traction other cities. More -
cal oommm:.lgto follow this one, o

[}

' He begins to-morrow the last two weeks

. of Killicrankie®” at the Empire Theatre. |

| Theatre after two weeks more and move |

| to cnpar.-itr.
0

! to-morrow on his second week in *The

is preparing to leave the Herald Square

back to Daly’'s with “The School Girl" for
the Christmas and New Year holiday weeks.
Then this very popular musical comedy
will also retire for a road tour.

Annie Russell, whom hundreds of thea- |
tregoers, men and women, are welcoming
back to New York, has in “Brother Jacques”
a play typical of many in which she has
won her great suoce:s on the stage. She
drew large audiences to the Garrick in her
opening week, and there are evidences that
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is drawing
Amsterdam

shows imported here from
is “Humpty Dumpty.® and it

rut audiences to the New
heatre,

George M. Cohan in his own musioal
play, “Little Johnny Jones,* can
at the New ubcrt{bo'l'bum ':nlgd another
fortnight, though 0o ox-
oeedln}l; well. The sago is nnnt:d on
Deo, 26 for Fa Tem&bwn and Pete Dulley
in the new John J. MoNally extravaganoe,
“In Newport.”

One play in town, where there seems to
be invariably as large an audience as the
theatre will hold, is *The College Widow,*
at the Garden. ere is every prospect of
thf‘I L()3eor¢o Ade comedy staying the season
out there.

*Woodland,” the Pixley and Luders comic
opera dealing with bird society and its com-
plicatione, will be transferred from the New

Yo:k to the Herald S8quare on Dec. 26. A
o\ Tt a umlsuirut‘lo.'Chur.Boyl.

new song with a f.
Cheer,” is one of the new features of their
novel production.

The king of the sucosssful Ade plays
in town, “The Sho-Gun,” begins its tenth
woek at Wallack's to-morrow with no
visible diminution of a
amusing notions expl
name of (orea, or
oqul‘sment which
provided for it.

David Warfleld in *The Muslo Master®
is still playing to the capacity of the Balasco
ane s 33’°.:3"-r‘nm3'“‘“““3.:" & Lave
bogﬁma'nn'dforthobou ’;'l- .

The women who go to see Andrew Mack
at the Fourteenth 8 reet to-morrow night
In “The Way to Kenmnl; v_}_llh receive
china cream and sugar bow! @ Teason
for this generosity is that it will be Mr.
Mack's one hundredth appearance as Dan
Maguire. A week later he starts for Aus-
tr and won't be back for a year.

May Irwin is to celebrate all week at
the Bijou with a new repertoire of songs
in “Mrs. Black Is Back.” Among them is
a composition of her own heurln‘ the eu-

honious title *'Taint No Sense in Livin'

at Way.” Another is “Tennessee,” by
Jean Schwartz, who wrote * Bedelia.”

At the Savoy “Mrs. Wiggs of the Cabbage
Patoh,” a cheerful woman, who is interest-
ing a great many New Yorkers, is p
to spend Christmas.

“Higgledy Piggledy,” with Joe Weber,
the strenuous Marie Dressler and the
aprlrhtly Anna Held as its stars, is k ng
#u‘u good business at the Weber Music

a

the play may have a long run there.

At the Lyceum the new Wyndham play,
“Mrs. Gorringe's Necklace,” has been re-
ceived, owing to the excellent work of Charles
Wyndham, Mary Moore and their com-
pany, with almost the same favor that they
won in “David Garrick.” Charlee Wynd-

At the American Theatre this week E. D.
Stalr will present the popular comedians
John and Emma Ray in a comedy called
“Down the Pike" of the musical razxle-
dazzle order popular on the road. The

iece brings out a t view of the famous |
Elghway at the world's fair, several hand- '
some young women and a lot of popular
songs.

bam, polished and attractive, impersonates
a self-sacrificing lover who finally wins the
dear one, Miss Moore presents an eccen-
tric character part, that of the lady who
owns the necklace, with her aoccustomed
cleverneass.

John Drew also {8 soon to leave New York.

of his suocessful engagement in “*“The Duke

He is still playlng this charming farcical
romanoce to full houses. Maude A-”ams will
take his &hoa'tbem on Christmas night,
lnnl‘Tbe ttle Mipister” for four weeks
only. 4 .

Nat Goodwin has only two more weeks
at the Knickerbocker in “The Usurper.”
Crowded houses are enjoying his perform-
ance and giving enthusiastic recognition
of his acting in the r‘le of John Maddox,
the ex-cowpuncher who has become a
millionaire of many millions and is in love
with a charming English girl. Viola Allen,
in “A Winter's Tale,” wil come to the
Knickerbocker next.

Louis Mann can be funny in *The Second
Fiddle” at the Criterion for only a week
longer. His engagement has been most
sucoessful. To-morrow week Charles Froh-
man will present at this theatre Pinero's
much discussed comedy, “A Wife Without
a Smile,” with a special cast, which will in- |
clude Ernest Lawford, L. R. Grisel, Mar-
garet lllington, Easie Tittell, Elsie de Wolfe I
und Florenoe Wilkinson.

Ethel Barrymors, embodied as the belle |
of Silver Creek, is filling the Hudson Theatre |
Sunday has proved to be a |
haroine beloved of all the girls and many of |
the men who ﬁ) to eee the play bearing her |
name. There is abundant amu ing incident |
in the Flm and no one goes away disap-

inted. Miss ore will give a pro-
essional matin‘e of the play at the Herald |
Square Theatrs next Thursday. |

The Casino well be closed for the next %
two weeks while “Lady Teazle.” the new
Lillian Russell musical comedy, is in prepa- |
ration, Miss Russell will open there on
Saturday, Dec. 24.

Robert B. Mantell, after a good week
in *Richard IIL®" will revive *Othello"”
at the Princess Theatre to-morrow evening.
The revival is particularly interesting
because Marie Booth Russell appears here
for the first time as Desdemona. *“Othello”
is to be followed by “Richelieu” before the
coming of Ed Terry and his company
to the theatre.

“1t Happened in Nordland,” the MacDon-
ough-Herbert musical comedy in the new
Lew Fields Theatre, seems to have caught
on. There has not been a vacant seat
in 'tho house at any of the performances
8o far.

In answer to many requests “‘Der Hoch-
tourist® is to be given onoe more at the
Irving Place Theatre to-morrow night.
On Tuesday and for the rest of the week
the succeasful comedy, “Die Goldene Eva®
et Wi b so e sty

r. Con 8 8 oom , wit
von Os in the title Tl e

—

Bertha Galland, supported by a strong
oompany, which includes Orrin Johnson,
Frank Losee, Helen Tracy and Kate Denin
Wilsor, comes to the Majestic Theatre to-
morrow for a two weeks engagement in her
last year's play, “Dorothy Vernon of Had-
don Hall," a dramatization of Charles
Major's novel. Just a year ago Miss Gal-
land made her bow as Dorothy to a New
York audience. 3o t was her sucoess
then that at the expiration of her stay at
the New York she moved to the Lyric,

where the play enjoyed continued
ity. Binoe Lbeneﬂiu Galland has m
at three other theatres in town. Con-

trary to the usual rule of second seascus,
sh» comes back with a stronger company
than the one that helped to win the first
suowess for her play.

At the Lyric James K. Hackett enters

Fortunes of the King." As the gracious
Charles Stuart, in danger and a fugitive,

he has a part whioch affords opportuni
for the display of the characteristios whi
made him so long an idol of matince
audiences.

“The Two Roses” is to be retained as the
sole attraction at the Broadway Theatre
for this week only. Afterward, Frits
Scheff is to appear in a series of light o
beginn 'i?b‘l’nunlm‘u\d lno’udlnml::rs |
present piece. The theatre is to be closed |
next Baturday for a week of rehearsals.

The most gorgeous of all the Christmas

| succesaful play in ita second 'M‘;-

| week.
| very long a

The New Yorkers' old friend “The Wizard
of Oz" continues to do well at the Academy
of Music, a fine theatre in which to see a

At the Third Avenue a new style of melo-
drama is to be tried on the East Bide to-
morrow. It is the rural kind. Jts name
is “Down Our Way." It deals with New |
Englan i life as a popular melodrama of the |
sort shou'd, and a woman, Miss Evelyn
Saxton, wrote it.

Another novelty of the week is provided
by a “boy tragedian,” by name David B.
Gally, and a sixteen-year-old leading lady,
who will appear in a four act version of
“David Copperfisld,” and the “Merchant of |
Venice,” condensad to half an hour, at |
Carnegie Lyceum next Saturday afternoon.
The production ia given by a combination
of the Children's Theatre and the Players.

Good vaudeville and stock bills are un-
usually plentiful this week. At Proctor's
Twenty-third Street Theatre John C. |
Fisher's Champagne Dancers from “The
Silver Slipper® company head the pro- |
gramme. Harry Rochez's dog and pony |
circus, the inimitable monologues of James
Thomton, the songs of M. Germ nal, the
French barytone, the clever juggling of
Charles Hara, an importation from "Eng-
land, and many other strong attractions
are included.

Madeline Lucette Ryley's , *An
American Citizen,” another of the produc-
tions which have helped to make Nat Good-
win's fame, is to be presented by the stock
company at Proctor's Fifth Avenue. Edwin
Arden and Isabel Evesson are the star
members of this able ogmpuz. There is
a good vaudeville bill in addition to the

lay.
P ’I’;xe Proctor company at the 125th Btreet
Theatre will play “Capt. Impudence® this
is was a comedy of note not so
, but New York has not seen
it in several years. At this theatre also
there is good vaudeville before the play.

Sunday concerts with attractive bills
are given at all the Prootor theatres.

Robert Hilliard is again the star of Keith's
programme this week. He repeats his
guccessful playlet “No. 878," the story of an
ex-convict. “From Zaza to Unds Tom"
is retained as another feature of the bill.
Still another is a skit, “The Fall of Pcor
Arthur.” Marie Narelle, who has been
pirging in the Irish Village at the world's
fair, sings at Keith's this week, and Luizi
del Oro a rs in a musical specialty of
his own. These, however, are only a few
of the good things at this theatre.

Tony Pastor'’s schedule of performers
is as good as ever. Fralk Bush, comedian
and story teller, will appear for the first
time in four years. Others on the pro-
gramme are: The Orpheus Comedy Four,
comedians and sin ; Genero and Theol,
equilibrists; the Sully Family, in their
sketch, “ An Intarrupted Honevmoon;" Fath-
awav and Walton, danoers; Princess Chin-
quilla and Newell; Charles Carios and his
uogs; Uregory and Wood. jugglers; John
and Carrie Mack; Mlle. Ré.és Louise, and
the Tramp Photographer.

Some of the atar features for the week
at the Yorkville are Melville and Steteon,
A. 0. Duncan, the ventriloquist; Willett
Thorne and his company in “An Uptown
Flat," Fleurite de r, the Moss Trio,
Herbert's dogs and the Vitagraph.

At the Circle the leading attraction is
Emmett Corrigan and his company in the
sketoh, “Jockey Jones," a playlet sure to
suit all horee lovers; the Ten Iohis, Oriental
conjurera, the Eight Colinis, danocers;
Charley Case, the man who talks about
his father; Lioyd'l dogs, R. J. Jome, vo-
calist; James Cullen and the Everett Trio.
And besides all these, there is May Yohe,
who Is famous in many

At Rammerstein's Viotoria George Fuller
Golden will make his appearance after an
absenoe of several seasons in London,
Then there are Paul Conchas, & new cannon
ball juggler, said to eclipse Spadoni the
Kaufmann t,rou.?. the Empire City Quar-
tette, 8. Miller Kent and oom&ny Faany
}‘t#-e H:‘y J.l.ir‘;! Madison, Ella brudad
. an ; my Barry, Hatha
Walton and the vlh’cnph. e L

Among the vaudeville stars at Hurtig &
Seamon's Muysic Hall are MocWatters and
Tyson and their company, with a spectacular
musical comedy entitled *Vaudeville;* Reno
and Richards, burlesque comedians; Ford
and Gel , danoers; the eooentric trio,
Brown, Harrison snd Brown; the Dollar
t of gymnasts;: Dixon and Holmes,

comedians; Leona Thurber and her
es, and many others,

| Woods, throws o

gundnywto-nlchtmum

MIRA-PHONE

MAKES A VERY ATTRACTIVE

CHRISTMAS PRESENT.

It is a combination of two lnstruments, the

MIRA MUSIC BOX and ViICTOR TALKING MACHINE

These two lns‘ruments in one will give you the sweet tones of the musle box, pla
any sumber of tunes and del ghtful eater:aloment by the songs of Caruso and Melba, Sm

selections
ftattons, SOLD ON EASY T

marche’, etc., Banjo Solos, Coca Songs, Duets, Quartets and Ree
ERMS. Abo

Edison Phonographs, Mira Music Boxes ani Victor Talking Machines,

JACOT MUSIC BOX CO.,

39 Union Square, New York.
THE OLDEST MUSIC BOX HOUSE IN THE UNITED STATES,

American, the Grand Opera Houss, Ham-
merstein’s Viotoria, the Harlem Opera

House, the West End, the New Star, the

Lis, the Dew
’&‘.mon'l. the Cirole, the Yorkville, the

, the Gotham, Hurtig |

Third Avenue, Huber's Museum and the |
{

Eden Muséa.

David Belasco's
“Sweet Kitty Bellairs,” whioh was only
withdrawn from the Belasco Theatre this

successful oomedy, i

|

season to give David Warfield a chanoce, f

comes to Proctor's Fifty-eighth Street |

Theatre this week. Henrietta Crosman
is the star of the production. The whole
show Is of a high class character rarely
seen so far on the east side of town.

The Grand Opera House has “The Isle
of 8pice,” which had a long run at the M:-
jestio not many months ago, on its stage
this week. In the cast are Denman Maley,
Carlton King, H Watson, George Fiske,
Lisle
Martz.

At the Harlem Opera House Daniel Froh-
man will present his latest star, Ceciiia
loftus, for a week. Miss Loftus’s play,
“The Serio-Comic Governess,” enjoyed a
run of several weeks at the New Lyceum
Theatre early this eeason. She retains
the original company and soenery.

David Higgins in a second edition of “His

Leigh, Blanche Buckner and Mattie |

Last Dollar,” the romance of the turf suc- |

cessfully presented at the American
Theatre recently, is at the West End this

week. An attractive part in the piece is ‘

played by Eleanor Montell

“The Great Automobile Romance,” a

| melodrama with a Svengali sort of hyp-

notist as the villain, is to hold the stage at
the New Star for the week. T.e climax
of the play cumes when the wicked physician
and his mistress are blown up by her act

in his own automobile. Tnen the lovers |

are bappily united.
At the Metropolis the play for the week

is the favorite melodrama, “The Ninety |

and Nipe.”

The Bohemian Burlesquers are at home

for the week at the Dewey Theatre.

At the Gotham the Utopian Burlesquers
furnish the weei.’s show, and their ocose
tumes are gOrgeous.

The Olympic, an old theatre in upper
Third avenue, made over new for A. H.
n its doors to melodrama
to-morrow night, The first play is to be
“The Wayward Son."”

*The Minister's Daughter,”® an exciting

five-act melodrama, is being played at the |

Windsor Theatre on the Bowery.

Huber's Museum has a clever troupe of
Japanese acrobats, recently from the

Mikado's realm. Others in the curio hall |

Indian Queen;” Wisner, and Ole Olson and
Capt. Austin, the midgets.

New war roenes from the Far FEast are |
shown on the cinematograph at the Eden !

Musée this week, and Powell and the Majil-

tons have a new programme to help out
the ooncerts.

The Brooklyn Theatres.

A strong attraction, the Rogers Brothers
{n John J. McNally's new farce, “The Rogers
Brothers in Paris,” is ?‘r vided at the Broad-
wax Theatre this week. This is the largest
and most pretentious show the Rogers
Brothers have yet s)roduocd. George V.

Hobart wrote the lyrics for it and a chorus
of nearly a hun pretty girls sings them.

Qoorge M. Cohan's musical comedy,
“Running for Office,” comes to the Majestic.

It is full of ‘ood BONER, AMONE them “Sweet
Ponularity,” *Root for Riley" and “I Want
to Go to , Papa.” There is a capable

cast, specially chosen by George M. Cohan.

The Orpheum audiences liked the Irish
Band from the world's fair so much last
week that it has been retained. Another
feature of the show is the Hertzog Brothers
with their horses. QGuerrero is also
there, playing *The Rose and the Dagger,”
and among others on the bill are Yorke and
Adams, Sydney Grant, the mimic; Rosaire
and Dorretto, comedy acrobats, and the
Howard Brothers.

A musical comedy of large proportions
and with lots of fun In it, entitled *Me, Him
and I,” comee to the Grand Opera House
this week. Ita prima donna is Marion
Stanley, late of *An English Daisy.” The
chorus numbers fifty girls.

At the Folly this week is “Superba,” the
show of the famous Hanlon Brothers. It
has been made over new, with all sorts of
scenes at the world's fair, in Paris and in
romanoe land. There are new pretty girls

in it, new tricks and fun of the only Hanlon
brand, and all the yo Hanlons, who are
aoccounted the olev panton ts of
the rising generation.

The Gayety has the Bowery Burlesquers
for ite entartainers this week. "Yheir show
is called “The Gay Modiste.” Ita moene is
laid in and there is a pretty curtain
raiser to it.

At Keeney's Theatre this week is Maggie
Qline, “the Irish Queen,” heading a strong
vaudeville bill. Other performers in it are

May and W. A. Mortimer, great
favorites in Brooklyn, who will be seen in

Edmund Day's let, *The Impostor®;
Rose Nayoa’ur Nr&l.‘gtons. an lmper':?nntor
from Europe; Mitchell and Marron, the

minstrel boys; Gilbert Barony, Collins and
Hawley, danoars, and Russell and Tielyne.

*The Pride of Jennioo” will be the at-
traction this week at the Bijou. Edna May

will play Marie Ottilie, Prinocess of
m, .J Augustus Phillips Basil Jen-
nico.

Hyde & Behman’s Theatre has a strong

| are “Sailor Jack,” Wohana, “the Tattooed |

' FRANCE'S

Don’l Delay

Come to-morrow sure, for these are

The Last Days

Of the Bloomingdale Clristmas Sale of £8%

WaltersPianos

including stool and cover, for

$195

on easy terms of $5.00 down and

$1aWeck

‘There are only twelve more shnxplnn da;:
between now and Christmas sand as we're
booking orders for Walters Planos weeks In
advance, you should take advantage of
this offer iImmedlately if you want & plano
for Christmas

The Walters Piano is being olfered
in this holiday sale at

15 Real Value.

Walters Planos are

butle to last a lifetime.

Planos which cannot begin to compare
with the Walters are being offered for sals
every day by others at prices ranging frow
£350 to $400. ~ So we feel that we are offering
you a posiiive saving of from $150 to $00.

q Pianos Deiivered to Your Home on

Pa.ment of $5.

No Interest charged for tme taken 'o
mallng pagmenu No Insurance and no
“extras” whatever to pay for. We give
our customers the benefits of our lmmense
output and great purchasing power.

A 10 Years' Guaranlee

Inserted In glit letters on the Inside top 14
of every Walters Plano.

Walters Planos are fitted with the re
nowllaed tone-lasung actions. Best ln the
world.

Walters Pianos are really masterpleces
o(auno construction.

‘alters Planos embody all the latest
lmxmvemrnw

\OTE PARTICULARLY—This s not
a plano club, and so any one Is entitled
to the benefits derived from this great

offer.

Upon request we will send & representa:
tive who will explain In detall and give you
full particulars regarding this wonderful
plano ofler.

Exchange [oor o Ratogitig
at §1 & woek.

In the special Chrisunas Sale we also offer
celebrated

Wilson Pianos
at $165.

BLOO 'INGDALE BROS.,
Lex to 3d Ave,, 59th to 60th Sts. i
D

attraction this week in the Metropolitan
Opera (uartet. The other features of the
pro, me_are equally good. They in-
clude the Eight English Girls, character
dancers; Foy and Clarke, in “The Old Cur-
or.sit{ Bhog'; McCabe, Sabine and Vera, 'n
an Irish ekit called *The Arrival of Kitty
Edgar Bixley, the monologist; the Athe
Family of Acrobats, Crawford and Mar-
ning, Lottie Gladstone, the country gl
mJCook and Sylvia, eingers and dancers.

*The Other Girl," Augustus Thomas *

pular comedy, is the week's attraction of
he Montauk.

The Moonlight Maids Burlesquers are o'
the Star Theatre this week, and Thomt
Hanlon is singing in the final burlesque.

At the Park there is a favorite melo
drama in *From Rags to Riches.”

“His Wife's Secret® is the play at th
Novelty.

The Gotham has “A Working Girl+
Wrougs" as its play.

At Watson's Theatre there is a vaud~
ville show and a burlesque, *The Fema*
Drummer.”

NATIONAL THEATRES

| Reoelpts at the ‘Grand Opera—Salaries st

the Comedie Francalse.

Par1s, Deo. 1.—Henry Maret in his ™
port on the Fine Arte budget gives the fci-
lowing Interesting facts about the Frenc)
national theatres:

First, as to the Opéra. The balanoce she
of Dec. 81, 1008, shows a profit of 068,763
francs for the firet three years of the pres
ent conoession. In 1901 the losses wers



